(Mass in B minor of J. S. Bach, p. 2) 


violin concertos, movements of instrumental works were re-used 

in cantatas, and some cantatas, either in whole or in part, were 
adapted to fit both sacred and secular texts. Eight of the 24 
movements of the Mass in B minor are adaptations of portions of 
various cantatas. There is also, in the closing bars of the 
Sanctus, an echo of yet another work, the opening chorus of the 
so-called Christmas Oratorio--"Jauchzet, frohlocket"--itself 
adapted from the secular cantata "Ténet, ihr Pauken," BWV 214, 

It may be further noted that in one case the borrowed material 

had been used in two secular compositions, written two years 

apart for two successive Electors of Saxony. The exhilarating 
Osanna is an adaptation of the opening chorus of the Cantata No. 
215 (the dramma per musica "Preise dein Glucke, gesegnetes Sachsen"), 
composed in honor of Friedrich Augustus' ceremonial visit to Leipzig 
in October 1734, the first anniversary of his accession to the 
Polish throne. The same music had served originally as the open- 
ing chorus of a festive work Bach performed with his Leipzig 
Collegium musicum on August 3, 1732, the name-day of Augustus 

the Strong ("Es lebe der König, der Vater im Lande," BWV Anh. 11). 
Since Bach had secured his title at the Saxon court by the time he 
wrote the Osanna, the use of this music in the Mass may be re- 
garded as a gracious gesture, amplifying and exalting the jubi- 
lation of the temporal sovereign on the broadest scale" said 
Richard Freed in his excellent Program Notes for this concert: 
Intermezzo, December 8, 1975, page ten. Repetition and form and 
the work of art and repetition is re-formation and the Cruci- 
fixion is re-formation and from death comes life. XII. Credo in 
unum Deum and XIII. Patrem omnipotentem glorious polyphonic 
jubilant and broad XIV. Et in unum Dominum soprano alto double 
bass cello a quartet. XV. Et in carnatus est meditative and 
elegaic and XVI. Crucixus meditative and elegaic and they are 
pronouncing the "ci" as "chi" XVII. Et resurrexit and everyone 

on the stage is singing and playing and celebrating and XVIII. 

Et in Spiritum Sanctum a trio the bass and the principal double 
bass and the cello. XIX. Confiteor tranquil and it becomes more 


and more jubilant and more and more jubilant. XX. Sanctus XXI. 


Osanna gloriously jubilant and everyone on stage is singing and 





